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Metropolitan Opera House. He gave a recital at the
Carnegie Hall, and at the Metropolitan his Opera " Manru"
was given. The critic of the Evening Post wrote proudly :
" The gross receipts of the two houses cannot have fallen
far short of 20,000 dollars. This was something new under
the sun." Indeed it was. Success mounted upon success,
In London Robert Newman paid him £1,000 for an orches- "
tral concert at the Queen's Hall, undoubtedly the highest
figure hitherto received by any pianist for two or three
pieces played with an orchestra. He made tours in most
of the European countries; he visited regularly America,
and then Australia.
Paderewski went to Russia, and he played in Poland.
His rare visits to Poland always caused him especial excite-
ment. The strenuous life, which his constant success
demanded, did not leave much time for Poland. He tried
to force a stronger intimacy with his native country; he
bought first one and then another country estate in it; but
he had no time to stay there. The estates were not looked
after properly by his agents and consistently lost money for
him. So he sold them. He would have to try other methods
of getting into intimate touch with Poland.
While Paderewski's individual methods helped to build
up his musical success, it was due to certain traits in his
character that he made friends wherever he went and that
he was almost as much beloved as he was famous. His
most striking characteristic was his charm, the essentially
feminine element in a man whose character seemed a
perfect blend of masculine and feminine elements. It was
natural and unaffected. He was charming in the way that
a woman may be beautiful or graceful. Next to his
sensibility, his charm was undoubtedly the foremost of his
feminine, but not effeminate, characteristics. It was mainly
this that gave him such an influence over men, over

